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Senza Musica
This study investigates an almost unknown musical culture: that of cloistered nuns in
one of the major cities of early modern Europe. These women were the most famous
musicians of Milan, and the music composed for them opens up a hitherto unstudied
musical repertory, which allows insight into the symbolic world of the city. Even more
importantly, the music actually composed by four such nuns, Claudia Scossa, Claudia
Rusca, Chiara Margarita Cozzollani, and Rosa Giacinta Badalla - reveals the musical
expression of women's devotional life. The two centuries' worth of battles over nuns'
singing of polyphony, studies here for the first time on the basis of massive archival
documentation, also suggest that the implementation of reform in the major centre of
post-Tridentine Catholic renewal was far more varied; incomplete, subject to local
political pressure and individual interpretation, and short-lived than any religious
historian has ever suggested. Other factors that marked nuns' musical lives and
creative output - liturgical traditions of the religious orders, the problems of performance
practice attendant upon all-female singing ensembles - are here addressed for the first
time in the musicological literature.
"This chapter provides an overview of the Muses in Greek mythology and argues that
their multiplicity, their indefinite number, their lack of fixed personalities and their
metapoetic status make them highly unusual members of the Olympian pantheon. As
the embodiment of music and the means by which music is channelled to human
beings they are essential to our understanding of the meaning of mousik? in Greek
culture. Above all their origins in an oral society foregrounds the performative nature of
music which has characterised it as an art form throughout the ages"-Recent scholarship has offered a veritable landslide of studies about early modern
women, illuminating them as writers, thinkers, midwives, mothers, in convents, at home,
and as rulers. Musical Voices of Early Modern Women adds to the mix of early modern
studies a volume that correlates women's musical endeavors to their lives, addressing
early modern women's musical activities across a broad spectrum of cultural events
and settings. The volume takes as its premise the notion that while women may have
been squeezed to participate in music through narrower doors than their male peers,
they nevertheless did so with enthusiasm, diligence, and success. They were there in
many ways, but as women's lives were fundamentally different and more private than
men's were, their strategies, tools, and appearances were sometimes also different and
thus often unstudied in an historical discipline that primarily evaluated men's
productivity. Given that, many of these stories will not necessarily embrace a standard
musical repertoire, even as they seek to expand canonical borders. The contributors to
this collection explore the possibility of a larger musical culture which included women
as well as men, by examining early modern women in "many-headed ways" through the
lens of musical production. They look at how women composed, assuming that
compositional gender strategies may have been used differently when applied through
her vision; how women were composed, or represented and interpreted through music
in a larger cultural context, and how her presence in that dialog situated her in social
space. Contributors also trace how women found music as a means for communicating,
for establishing intellectual power, for generating musical tastes, and for enhancing the
quality of their lives. Some women performed publicly, and thus some articles examine
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how this impacted on their lives and families. Other contributors inquire about the
economics of music and women, and how in different situations some women may
have been financially empowered or even in control of their own money-making. This
collection offers a glimpse at women from home, stage, work, and convent, from many
classes and from culturally diverse countries - including France, Spain, Italy, England,
Austria, Russia, and Mexico - and imagines a musical history centered in the realities of
those lives.
This book provides a thorough and challenging analysis of the self-defining identities of
texts set to music in the ancient Greek world, redefining our knowledge of the
transmission of ancient Greek music.
A contemporary of Shakespeare and Monteverdi, and a colleague of Galileo and Artemisia
Gentileschi at the Medici court, Francesca Caccini was a dominant musical figure there for
thirty years. Dazzling listeners with the transformative power of her performances and the
sparkling wit of the music she composed for more than a dozen court theatricals, Caccini is
best remembered today as the first woman to have composed opera. Francesca Caccini at the
Medici Court reveals for the first time how this multitalented composer established a fully
professional musical career at a time when virtually no other women were able to achieve
comparable success. Suzanne G. Cusick argues that Caccini’s career depended on the
usefulness of her talents to the political agenda of Grand Duchess Christine de Lorraine,
Tuscany’s de facto regent from 1606 to 1636. Drawing on Classical and feminist theory,
Cusick shows how the music Caccini made for the Medici court sustained the culture that
enabled Christine’s power, thereby also supporting the sexual and political aims of its women.
In bringing Caccini’s surprising story so vividly to life, Cusick ultimately illuminates how music
making functioned in early modern Italy as a significant medium for the circulation of power.
Twentieth-century Italian poetry is haunted by countless ghosts and shadows from opera.
Echoes of Opera in Modern Italian Poetry reveals their presence and sheds light on their role
in shaping that great poetic tradition. This is the first work in English to analyze the influence of
opera on modern Italian poetry, uncovering a fundamental but neglected relationship between
the two art forms. A group of Italian poets, from Gabriele D’Annunzio to Giorgio Caproni, by
way of Umberto Saba and Eugenio Montale, made opera a cornerstone of their artistic craft.
More than an occasional stylistic influence, opera is rather analyzed as a fundamental facet of
these poets’ intellectual quest to overcome the expressive limitations of lyrical poetry. This
book reframes modern Italian poetry in a truly interdisciplinary perspective, broadening our
understanding of its prominence within the humanities, in the twentieth century and beyond.
Publisher Description
Early Music History is devoted to the study of music from the early Middle Ages to the end of
the seventeenth century. It demands the highest standards of scholarship from its contributors,
all of whom are leading academics in their fields. It gives preference to studies pursuing
interdisciplinary approaches and to those developing novel methodological ideas. The scope is
exceptionally broad and includes manuscript studies, textual criticism, iconography, studies of
the relationship between words and music and the relationship between music and society.
Articles in volume four include: Toledo, Rome and the legacy of Gaul; Classical tragedy in the
history of early opera in Rome; and Reading and singing: on the genesis of occidental musicwriting.
Locating Eugenio Montale firmly within European Modernism, this book examines the struggle
with language that is central to his work.
This major interdisciplinary collection captures the vitality and increasingly global significance
of the Faust figure in literature, theatre and music. Bringing together scholars from around the
world, International Faust Studies examines questions of adaptation, reception and translation
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centering on Faust discourse in a diversity of cultural contexts, including the Chinese,
Japanese, Indian, African, Brazilian and Canadian, as well as the European, British and
American. It broadens the field by including studies of lesser known or neglected Faust
discourse, including the translation of Goethe's Faust recently attributed to Coleridge, in
addition to the canonical.
This guide to speaking OrealO Italian will examine nine integral parts of speech in Italian:
verbs, nouns, article, adverbs, adjectives, pronouns, prepositions, conjunctions, and
interjections. There is also a chapter on useful idioms! Each chapter features a grammatical
overview of the part of speech and then takes a look at some important words and phrases
related to that part of speech. Based on the popular blog, Parola del Giorno (http:
//www.paroladelgiorno.com), this book features easy to follow explanations on some complex
grammar topics while helping you learn new words and phrases and providing a thorough and
complete explanation of how the Italian language is really used. This book is best suited for
intermediate & advanced students.
Written In the language of Love, and in English, SOL AMORE means ONLY LOVE. If you love
someone, give them love during the coming holidays. Karl has written these poems with
emotion, and passion, which stems from a long stay in the void of torture and suffering.
Without suffering there would be no joy; thus the greater the suffering, the greater the passion
for joy and love. Give his gifts to those you would love. 'Sol'Amore' e pubblicato in inglese e in
italiano, dopo molta fatica per tradurre questo libro per l'amore e per la pace. Tutte le vendite
serviranno ad aiutare l'autore nella sua lotta per i diritti umani e civili. "Chi riesce ad ascoltare,
toccare, sentire, odorare e vedere; riesce anche ad amare... e ad essere amato" Non e questo
il dono piu grande che un essere umano possa ottenere? Amare ed essere amato.

SENZA TENDELulu.comEchoes of Opera in Modern Italian PoetryEros, Tragedy,
and National IdentitySpringer Nature
Throughout early modern Europe, patronage became a means for the dominant
classes to highlight their wealth, intellectual finesse, and cultural and political
agendas, particularly within the court and religious institutions. Musical events
like operas and carnival parades were an especially essential component of this
patronage. However, the ways in which music patronage changed during the
second half of the seventeenth century have largely remained underexplored. At
the time, profound social and cultural transformations influenced the production
and consumption of music in radical and permanent ways, not least through the
influence of the Colonna family - Prince Lorenzo Onofrio Colonna and his wife
Maria Mancini. Two of the most active patrons of seventeenth-century Italy, they
were particularly active in the musical life of Rome. Through their sponsorship of
an unprecedented number of operas, serenatas, and oratorios, they supported
the careers of the most prominent composers, librettists, and musicians of the
period. A new exploration of this period of music patronage, The Politics of
Princely Entertainment follows Lorenzo Onofrio and Maria beyond the borders of
Rome and through their far-reaching personal and institutional travels - to Venice,
Naples, and the Kingdom of Aragon. Author Valeria De Lucca traces the journeys
of not only scores and librettos, but also the singers, composers, and librettists
whose art reached these distant corners of Europe through the Colonna family's
patronage activities. The Politics of Princely Entertainment is a welcome addition
to scholarly understanding of music patronage beyond traditional boundaries of
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gender, geography, and institutions.
The Rough Guide to Kenya is the ultimate guide to East Africa's best-known
destination. Features include: a full-colour section introducing Kenya's highlights;
practical advice on getting the most out of Kenya, from the well-known safari
parks to the little known reserves, and the highlands, lakes and deserts to
downtown Nairobi and the Indian Ocean; detailed reviews of accommodation and
eating options to suit every taste and budget, including luxury lodges and local
restaurants; candid coverage of Kenya's history, politics, culture and
environment; and maps and plans for every region.
Charles Avison's Essay on Musical Expression, first published in 1752, is a major
contribution to the debate on musical aesthetics which developed in the course of
the 18th century. Considered by Charles Burney as the first essay devoted to
'musical criticism' proper, it established the primary importance of 'expression'
and reconsidered the relative importance of harmony and melody. Immediately
after its publication it was followed by William Hayes's Remarks (1753), to which
Avison himself retorted in his Reply. Taken together these three texts offer a
fascinating insight into the debate that raged in the 18th century between the
promoters of the so-called 'ancient music' (such as Hayes) and the more
'modern' musicians. Beyond matters of taste, what was at stake in Avison's
theoretical contribution was the assertion that the individual's response to music
ultimately mattered more than the dry rules established by professional
musicians. Avison also wrote several prefaces to the published editions of his
own musical compositions. This volume reprints these prefaces and
advertisements together with his Essay to provide an interesting view of
eighteenth-century conceptions of composition and performance, and a complete
survey of Avison's theory of music.
The anti-fascist cantata Il canto sospeso, the string quartet Fragmente - Stille, an
Diotima and the 'Tragedy of Listening' Prometeo cemented Luigi Nono's place in
music history. In this study, Carola Nielinger-Vakil examines these major works in
the context of Nono's amalgamation of avant-garde composition with Communist
political engagement. Part I discusses Il canto sospeso in the context of all of
Nono's anti-fascist pieces, from the unfinished Fu?ik project (1951) to Ricorda
cosa ti hanno fatto in Auschwitz (1966). Nielinger-Vakil explores Nono's position
at the Darmstadt Music Courses, the evolution of his compositional technique, his
penchant for music theatre and his use of spatial and electronic techniques to set
the composer and his works against the diverging circumstances in Italy and
Germany after 1945. Part II further examines these concerns and shows how
they live on in Nono's work after 1975, culminating in a thorough analysis of
Prometeo.
?????????? ?????? ??????? Lamperti, Francesco "Guida teorico-praticaelementaire per lo studio del canto". ?????: Methods; For voice, piano; For voices
with keyboard; Scores featuring the voice; Scores featuring the soprano voice;
Scores featuring the piano; Italian language; English language. ?? ???????
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?????????? ??? ???, ????????? ??????????? ??????????????? ??????????
???????????? ?????????? ???? ? ?????? ?? ??????????.
Early Music History is devoted to the study of music from the early Middle Ages
to the end of the seventeenth century and includes manuscript studies, textual
criticism, iconography, studies of the relationship between words and music, and
the relationship between music and society. Articles in volume 21 include:
Aaron's interpretation of Isidore and an illustrated copy of the Toscanello; Musica
mundana, Aristotelian natural philosophy and ptolemaic astronomy; The Triodia
Sacra as a key source for late-Renaissance music in southern Germany; The
debate over song in the Accademia Fiorentina.
The musical universe of the 20th and 21st centuries is a force-field in which
styles, instruments, personalities and stories can be found that are ascribable to
conceptual frameworks that may differ greatly one from another. Such complexity
cannot be traced back to single theories or all-encompassing interpretations, but
may be tackled, philosophically, starting from certain characteristics. This book
identifies nine such characteristics: namely, Extremes, Noise, Silence,
Technology, Audience, Listening, Freedom, Disintegration, and New Media. Each
of these permits us to open up unforeseen philosophical-cultural paths and
interpret, in its multifarious variety, the developments of contemporary music,
profoundly interwoven with the history of thought, culture and society.
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