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"Introduction to Educational Research: A Critical Thinking Approach 2e is an engaging and informative core text that
enables students to think clearly and critically about the scientific process of research. In acheiving its goal to make
research accessible to all educators and equip them with the skills to understand and evaluate published research, the
text examines how educational research is conducted across the major traditions of quantitative, qualitative, mixed
methods, and action research. The text is oriented toward consumers of educational research and uses a thinking-skills
approach to its coverage of major ideas"-How to Critique Journal Articles in the Social Sciences, by Scott R. Harris, is a brief, introductory book that provides
readers with a step-by-step guide to reading and understanding a social science research article. The author
demonstrates the many strengths of social research, including its advantages over ordinary ways of knowing things, and,
at the same time, points out that research is inevitably flawed. Rather than naively assuming that good research simply
produces “The Truth” or cynically asserting that research is hopelessly biased and futile, this book instills in readers a
critical perspective—one that appreciates the strengths and weaknesses of any piece of scholarship.
Critique has long been a central concept within art practice and theory. Since the emergence of Conceptual Art, artists
have been expected by critics, curators, and art school faculty to focus their work on exposing and debunking ideologies
of power and domination. Recently, however, the effectiveness of cultural critique has come into question. The
appearance of concepts such as the "speculative," the "reparative," and the "constructive" suggests an emerging
postcritical paradigm. Beyond Critique takes stock of the current discourse around this issue. With some calling for a
renewed criticality and others rejecting the model entirely, the book's contributors explore a variety of new and recently
reclaimed criteria for contemporary art and its pedagogy. Some propose turning toward affect and affirmation; others
seek to reclaim such allegedly discredited concepts as intimacy, tenderness, and spirituality. With contributions from
artists, critics, curators and historians, this book provides new ways of thinking about the historical role of critique while
also exploring a wide range of alternative methods and aspirations. Beyond Critique will be a crucial tool for students and
instructors who are seeking to think and work beyond the critical.
"""The Yellow Wallpaper"" is a short story by American writer Charlotte Perkins Gilman, first published in January 1892 in
The New England Magazine.[1] It is regarded as an important early work of American feminist literature, due to its
illustration of the attitudes towards mental and physical health of women in the 19th century.Narrated in the first person,
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the story is a collection of journal entries written by a woman whose physician husband (John) has rented an old mansion
for the summer. Forgoing other rooms in the house, the couple moves into the upstairs nursery. As a form of treatment,
the unnamed woman is forbidden from working, and is encouraged to eat well and get plenty of air, so she can
recuperate from what he calls a ""temporary nervous depression - a slight hysterical tendency"", a diagnosis common to
women during that period"
Tomorrow's Professor is designed to help you prepare for, find, and succeed at academic careers in science and
engineering. It looks at the full range of North American four-year academic institutions while featuring 30 vignettes and
more than 50 individual stories that bring to life the principles and strategies outlined in the book. Tailored for today's
graduate students, postdocs, and beginning professors, Tomorrow's Professor: Presents a no-holds-barred look at the
academic enterprise Describes a powerful preparation strategy to make you competitive for academic positions while
maintaining your options for worthwhile careers in government and industry Explains how to get the offer you want and
start-up package you need to help ensure success in your first critical years on the job Provides essential insights from
experienced faculty on how to develop a rewarding academic career and a quality of life that is both balanced and
fulfilling Bonus material is available for free download at http://booksupport.wiley.com At a time when anxiety about
academic career opportunities for Ph.D.s in these field is at an all-time high, Tomorrow's Professor provides a muchneeded practical approach to career development.
Critical philosophy has always challenged the division between theory and practice. At its best, it aims to turn
contemplation into emancipation, seeking to transform society in pursuit of equality, autonomy, and human flourishing.
Yet today’s critical theory often seems to engage only in critique. These times of crisis demand more. Bernard E.
Harcourt challenges us to move beyond decades of philosophical detours and to harness critical thought to the need for
action. In a time of increasing awareness of economic and social inequality, Harcourt calls on us to make society more
equal and just. Only critical theory can guide us toward a more self-reflexive pursuit of justice. Charting a vision for
political action and social transformation, Harcourt argues that instead of posing the question, “What is to be done?” we
must now turn it back onto ourselves and ask, and answer, “What more am I to do?” Critique and Praxis advocates for a
new path forward that constantly challenges each and every one of us to ask what more we can do to realize a society
based on equality and justice. Joining his decades of activism, social-justice litigation, and political engagement with his
years of critical theory and philosophical work, Harcourt has written a magnum opus.
Ad Critique teaches advertising, marketing, and management students--both the "suits" and the "creatives"--how to
effectively judge and critique creativity in advertising. This textbook is an instruction manual; a facilitator of dialogue; a
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companion piece to classroom content. Its lessons result in actual skills that enable students to look at the creative
product and embolden them to say something constructive and worthwhile.
Trying to Finish Your Book? There's Strength in Numbers Whether you're trying to revise your novel or polish up an article to pitch
to magazines, it pays to have a few sets of eyes look over your work. But, how can you be sure you're getting an unbiased and
objective opinion? A writing critique group may be the answer you're looking for, and this book arms you with everything you need
to find a group that suits your specific writing needs. Whether you're looking to join an existing group or start one of your own,
you'll learn how to: • Find compatible critique partners • Develop your "editor's eye" and analyze writing like a professional •
Construct organized and well thought-out critiques • Give and receive constructive feedback • Run efficient critique meetings and
maintain a good group dynamic • Apply the feedback you receive to your own writing and make revisions Complete with
worksheets, sample critiques and examples, The Writing & Critique Group Survival Guide gives you tools to hone your editing
skills and deepen your understanding of how to revise your own work as well as someone else's. With the help of this guide your
writing critique group can be a helpful resource for you and your writing partners for years to come.
Real critique has become a lost skill among collaborative teams today. Critique is intended to help teams strengthen their designs,
products, and services, rather than be used to assert authority or push agendas under the guise of "feedback." In this practical
guide, authors Adam Connor and Aaron Irizarry teach you techniques, tools, and a framework for helping members of your design
team give and receive critique. Using firsthand stories and lessons from prominent figures in the design community, this book
examines the good, the bad, and the ugly of feedback. You’ll come away with tips, actionable insights, activities, and a cheat
sheet for practicing critique as a part of your collaborative process. This book covers: Best practices (and anti-patterns) for giving
and receiving critique Cultural aspects that influence your ability to critique constructively When, how much, and how often to use
critique in the creative process Facilitation techniques for making critiques timely and more effective Strategies for dealing with
difficult people and challenging situations
A major statement from one of the foremost legal theorists of our day, this book offers a penetrating look into the political nature of
legal, and especially judicial, decision making. It is also the first sustained attempt to integrate the American approach to law, an
uneasy balance of deep commitment and intense skepticism, with the Continental tradition in social theory, philosophy, and
psychology. At the center of this work is the question of how politics affects judicial activity-and how, in turn, lawmaking by judges
affects American politics. Duncan Kennedy considers opposing views about whether law is political in character and, if so, how. He
puts forward an original, distinctive, and remarkably lucid theory of adjudication that includes accounts of both judicial rhetoric and
the experience of judging. With an eye to the current state of theory, legal or otherwise, he also includes a provocative discussion
of postmodernism. Ultimately concerned with the practical consequences of ideas about the law, A Critique of Adjudication
explores the aspects and implications of adjudication as few books have in this century. As a comprehensive and powerfully
argued statement of a critical position in modern American legal thought, it will be essential to any balanced picture of the legal,
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political, and cultural life of our nation.
Presenting different ways to imagine criticism without critique, this collection provides a survey of both the difficult times facing
ideological critique and the ways in which literary criticism and aesthetics have been affected by changing attitudes toward critique.
In an increasingly complex world the natural human inclination is to oversimplify issues and problems to make them seem more
comprehensible and less threatening. This tendency usually generates forms of dogmatism that diminish our ability to think
creatively and to develop worthy talents. Fortunately, complexity theory is giving us ways to make sense of intricate, evolving
phenomena. This book represents a broad, interdisciplinary application of complexity theory to a wide variety of phenomena in
general education, STEM education, learner diversity and special education, social-emotional development, organizational
leadership, urban planning, and the history of philosophy. The contributors provide nuanced analyses of the structures and
dynamics of complex adaptive systems in these academic and professional fields.
This book provides an overview of recent debates about critical theory from Pierre Bourdieu via Luc Boltanski to the Frankfurt
School. Robin Celikates investigates the relevance of the self-understanding of ordinary agents and of their practices of critique for
the theoretical and emancipatory project of critical theory.
The Value of Critique casts its gaze on the two dominant modes of passing judgment in art--critique and value (or evaluation). The
act of critique has long held sway in the world of art theory but has recently been increasingly abandoned in favor of evaluation,
which advocates alternate modes of judgment aimed at finding the intrinsic "value" of a given work rather than picking apart its
intentions and relative success. This book's contributors explore the relationship between these two practices, finding that one
cannot exist with the other. As soon as a critic decides an object is worthy enough of their interest and time to critique it, they have
imbued that object with a certain value. Similarly, theories of value are typically marked by a critical impetus: as much as critique
takes part in the construction of evaluations, bestowing something with value can then trigger critiques. Assembling essays from
an international array of authors, this book is the first to put value, critique, and artistic labor in conversation with one another,
making clear just how closely all three are related.
Students want to know: What does one do with critique? Fortunately, some of the most provocative self-critical intellectuals, from
the postwar period to the postmodern present, have wrestled with this. Joel Pfister, in Critique for What?, criss-crosses the Atlantic
to take stock of exciting British and US cultural studies, American studies, and Left studies that challenge the academic critique-forcritique's-sake and career's-sake business and ask: Critique for what and for whom? Historicizing for what and for whom?
Politicizing for what and for whom? America for what and for whom? Here New Left revisionary socialists, members of the
"unpartied Left," cultural studies theorists, American studies scholars, radical historians, progressive literary critics, and early
proponents of transnational analysis interact in what amounts to a lively book-length strategy seminar. British political intellectuals,
including Raymond Williams, E. P. Thompson, Stuart Hall, and Raphael Samuel, and Americans, including F. O. Matthiessen,
Robert Lynd, C. Wright Mills, and Richard Ohmann, reconsider the critical project as social transformation studies, activism
Page 4/10

Read Book How To Make A Critique Paper
studies, organizing studies. Eager to prevent cultural studies from becoming cynicism studies, Critique for What? thinks creatively
about the possibilities of using as well as developing critique in our new millennium.

In a world of political upheaval, rising inequality, catastrophic climate change, and widespread doubt of even the most
authoritative sources of information, is there a place for critique? This book calls for a systematic reappraisal of critical
thinking—its assumptions, its practices, its genealogy, its predicament—following the principle that critique can only start
with self-critique. In A Time for Critique, Didier Fassin, Bernard E. Harcourt, and a group of eminent political theorists,
anthropologists, sociologists, philosophers, and literary and legal scholars reflect on the multiplying contexts and forms of
critical discourse and on the social actors and social movements engaged in them. How can one maintain sufficient
distance from the eventful present without doing it an injustice? How can one address contemporary issues without
repudiating the intellectual legacies of the past? How can one avoid the disconnection between theory and action? How
can critique be both public and collective? These provocative questions are addressed by revisiting the works of Foucault
and Arendt, Said and Césaire, Benjamin and Du Bois, but they are also given substance through on-the-ground case
studies that treat subaltern criticism in Palestine, emancipatory mobilizations in Syria, the antitorture campaigns of Sri
Lankan activists, and the abolitionism of the African American critical resistance and undercommons movements in the
United States. Examining lucidly the present challenges of critique, A Time for Critique shows how its theoretical
reassessment and its emerging forms can illuminate the imaginative modalities to rejuvenate critical praxis.
In this rich interpretation of the history of critical theory, Axel Hormeth clarifies critical theory's central problems and
emphasizes the social factors that should provide it with a normative and practical orientation. Axel Honneth's Critique of
Power is a rich interpretation of the history of critical theory, which clarifies its central problems and emphasizes the
"social" factors that should provide that theory with a normative and practical orientation. Honneth focuses on the dialog
between French and German social theory that was beginning at the time of Michel Foucault's death. It traces the
common roots of the work of Foucault and Jürgen Habermas to a basic text of the last generation of critical theorists—Max
Horkheimer and Theodor Adorno's Dialectic of Enlightenment—and draws from this connection the outline of a program
that might unite and surpass their seemingly irreconcilable methods of critiquing power structures. In doing so, Honneth
provides a constructive and nonpolemical framework for comparisons between the two theorists. And he presents a novel
interpretation of Foucault's analysis of social systems. Honneth traces the internal contradictions in critical theory through
an analysis of Horkheimer's early programmatic writings, the Dialectic of Enlightenment, and Adorno's later socialtheoretical writings. He shows how Habermas and Foucault in their distinctive ways reinserted the social world into
critical theory but argues that neither operation has been wholly successful. His cogent analysis redirects critical social
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theory in ways that can draw on the strengths and avoid the weaknesses of the two approaches.
Now that literary critique's intellectual and political pay-off is no longer quite so self-evident, critics are vigorously
debating the functions and futures of critique. The contributors to Critique and Postcritique join this conversation,
evaluating critique's structural, methodological, and political potentials and limitations. Following the interventions made
by Bruno Latour, Eve Kosofsky Sedgwick, Sharon Marcus and Stephen Best, and others, the contributors assess the
merits of the postcritical turn while exploring a range of alternate methods and critical orientations. Among other topics,
the contributors challenge the distinction between surface and deep reading; outline how critique-based theory has
shaped the development of the novel; examine Donna Haraway's feminist epistemology and objectivity; advocate for a
"hopeful" critical disposition; highlight the difference between reading as method and critique as genre; and question
critique's efficacy at attending to the affective dimensions of experience. In these and other essays this volume outlines
the state of contemporary literary criticism while pointing to new ways of conducting scholarship that are better suited to
the intellectual and political challenges of the present. Contributors: Elizabeth S. Anker, Christopher Castiglia, Russ
Castronovo, Simon During, Rita Felski, Jennifer L. Fleissner, Eric Hayot, Heather Love, John Michael, Toril Moi, Ellen
Rooney, C. Namwali Serpell
Why do critics feel impelled to unmask and demystify the works that they read? What is the rationale for their conviction
that language is always withholding some important truth, that the critic's task is to unearth what is unsaid, naturalized, or
repressed? These are the features of critique, a mode of thought that thoroughly dominates academic criticism. In this
book, Rita Felski brilliantly exposes critique's more troubling qualities and proposes alternatives to it. Critique, she
argues, is not just a method but also a sensibility--one best captured by Paul Ricoeur's phrase "the hermeneutics of
suspicion." As the characteristic affect of critique, suspicion, Felski shows, helps us understand critique's seductions and
limitations. The questions that Felski poses about critique have implications well beyond intramural debates among
literary scholars. Literary studies, says Felski, is facing a legitimation crisis thanks to a sadly depleted language of value
that leaves the field struggling to find reasons why students should care about Beowulf or Baudelaire. Why is literature
worth bothering with? For Felski, the tendencies to make literary texts the object of suspicious reading or, conversely,
impute to them qualities of critique, forecloses too many other possibilities. Felski offers an alternative model that she
calls "postcritical reading." Rather than looking behind the text for its hidden causes, conditions, and motives, she
suggests that literary scholars place themselves in front of a text, reflecting on what it calls forth and makes possible.
Here Felski enlists the work of Bruno Latour to rethink reading as a co-production between actors, rather than an
unraveling of manifest meaning, a form of making rather than unmaking. As a scholar with an abiding respect for theory
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who has long deployed elements of critique in her own work, Felski is able to provide an insider's account of critique's
limits and alternatives that will resonate widely in the humanities.
Find the focus, energy, and drive you need to start—and finish—your book Everyone has dreamed of writing a book, but so
many start writing only to stall out due to writer’s block, mental fatigue, and other challenges. Write-A-Thon helps you
overcome those stumbling blocks and complete your book once and for all. And you don’t have to type away for years
on end. Here’s a plan that’ll help you write your book—in twenty-six days! Write-A-Thon gives you the tools, advice, and
inspiration you need to succeed before, during, and after your writing race. Solid instruction, positive psychology, and
inspiration from marathon runners will give you the momentum to take each step from here to the finish line. • Start out
well prepared: Learn how to train your attitude, your writing, and your life—and plan your novel or nonfiction book. •
Maintain your pace: Get advice and inspiration to stay motivated and keep writing. • Bask in your accomplishment: Find
the best ways to recover and move forward once the marathon is over and you have a completed manuscript in hand.
Writing a book in twenty-six days may seem impossible—especially if you don’t write full time—but in Write-A-Thon,
Rochelle Melander will teach you the life skills, performance techniques, and writing tools you need to finish your
manuscript in less than a month—guaranteed!
A guide to biblical fasting discusses how to choose a fast, the connection between fasting and prayer, the essential
components of a successful fast, and what to expect mentally, physically, and spiritually.
"The inspiring story of the American flag that flew over Ground Zero, traveled across all fifty states as it was repaired, and
returned to New York, a restored symbol of unity"-Writers talk about their work in many ways: as an art, as a calling, as a lifestyle. Too often missing from these
conversations is the fact that writing is also a business. The reality is, those who want to make a full- or part-time job out
of writing are going to have a more positive and productive career if they understand the basic business principles
underlying the industry. The Business of Being a Writer offers the business education writers need but so rarely receive.
It is meant for early-career writers looking to develop a realistic set of expectations about making money from their work
or for working writers who want a better understanding of the industry. Writers will gain a comprehensive picture of how
the publishing world works—from queries and agents to blogging and advertising—and will learn how they can best
position themselves for success over the long term. Jane Friedman has more than twenty years of experience in the
publishing industry, with an emphasis on digital media strategy for authors and publishers. She is encouraging without
sugarcoating, blending years of research with practical advice that will help writers market themselves and maximize their
writing-related income. It will leave them empowered, confident, and ready to turn their craft into a career.
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The Critique of the Power of Judgment (a more accurate rendition of what has hitherto been translated as the Critique of
Judgment) is the third of Kant's great critiques following the Critique of Pure Reason and the Critique of Practical Reason. This
translation of Kant's masterpiece follows the principles and high standards of all other volumes in The Cambridge Edition of the
Works of Immanuel Kant. This volume, first published in 2000, includes: the indispensable first draft of Kant's introduction to the
work; an English edition notes to the many differences between the first (1790) and second (1793) editions of the work; and
relevant passages in Kant's anthropology lectures where he elaborated on his aesthetic views. All in all this edition offers the
serious student of Kant a dramatically richer, more complete and more accurate translation.
From Expeditionary Learning Schools comes a proven approach to student assessment Leaders of Their Own Learning offers a
new way of thinking about assessment based on the celebrated work of Expeditionary Learning Schools across the country.
Student–Engaged Assessment is not a single practice but an approach to teaching and learning that equips and compels students
to understand goals for their learning and growth, track their progress toward those goals, and take responsibility for reaching
them. This requires a set of interrelated strategies and structures and a whole–school culture in which students are given the
respect and responsibility to be meaningfully engaged in their own learning. Includes everything teachers and school leaders need
to implement a successful Student–Engaged Assessment system in their schools Outlines the practices that will engage students
in making academic progress, improve achievement, and involve families and communities in the life of the school Describes each
of the book?s eight key practices, gives advice on how to begin, and explains what teachers and school leaders need to put into
practice in their own classrooms Ron Berger is Chief Program Officer for Expeditionary Learning and former public school teacher
Leaders of Their Own Learning shows educators how to ignite the capacity of students to take responsibility for their own learning,
meet Common Core and state standards, and reach higher levels of achievement. DVD and other supplementary materials are not
included as part of the e–book file, but are available for download after purchase.
Peggy Orenstein, acclaimed author of the groundbreaking New York Times bestsellers Girls & Sex and Schoolgirls, offers a
radical, timely wake-up call for parents, revealing the dark side of a pretty and pink culture confronting girls at every turn as they
grow into adults. Sweet and sassy or predatory and hardened, sexualized girlhood influences our daughters from infancy onward,
telling them that how a girl looks matters more than who she is. Somewhere between the exhilarating rise of Girl Power in the
1990s and today, the pursuit of physical perfection has been recast as the source of female empowerment. And commercialization
has spread the message faster and farther, reaching girls at ever-younger ages. But how dangerous is pink and pretty, anyway?
Being a princess is just make-believe; eventually they grow out of it . . . or do they? In search of answers, Peggy Orenstein visited
Disneyland, trolled American Girl Place, and met parents of beauty-pageant preschoolers tricked out like Vegas showgirls. The
stakes turn out to be higher than she ever imagined. From premature sexualization to the risk of depression to rising rates of
narcissism, the potential negative impact of this new girlie-girl culture is undeniable—yet armed with awareness and recognition,
parents can effectively counterbalance its influence in their daughters' lives.
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In Critique and Disclosure, Nikolas Kompridis argues provocatively for a richer and more time-responsive critical theory. He calls
for a shift in the normative and critical emphasis of critical theory from the narrow concern with rules and procedures of Jürgen
Habermas's model to a change-enabling disclosure of possibility and the enlargement of meaning. Kompridis contrasts two visions
of critical theory's role and purpose in the world: one that restricts itself to the normative clarification of the procedures by which
moral and political questions should be settled and an alternative rendering that conceives of itself as a possibility-disclosing
practice. At the center of this resituation of critical theory is a normatively reformulated interpretation of Martin Heidegger's idea of
"disclosure" or "world disclosure." In this regard Kompridis reconnects critical theory to its normative and conceptual sources in the
German philosophical tradition and sets it within a romantic tradition of philosophical critique.Drawing not only on his sustained
critical engagement with the thought of Habermas and Heidegger but also on the work of other philosophers including
Wittgenstein, Cavell, Gadamer, and Benjamin, Kompridis argues that critical theory must, in light of modernity's timeconsciousness, understand itself as fully situated in its time--in an ever-shifting and open-ended horizon of possibilities, to which it
must respond by disclosing alternative ways of thinking and acting. His innovative and original argument will serve to move the
debate over the future of critical studies forward--beyond simple antinomies to a consideration of, as he puts it, "what critical theory
should be if it is to have a future worthy of its past."
Dating. Isn't there a better way? Reorder your romantic life in the light of God's word and find more fulfillment than the dating game
could ever give - a life of purposeful singleness.
All writing--whether it's an essay, a personal letter, or a detailed business report--is at its most memorable when it's built on the
fundamental and critical skills that transform your words from good to great. The first lectures provide the first key to more
engaging and effective writing: understanding literary genres and the ways their unique styles can shape and inform your own
voice. The focus then shifts to the art of rhetoric and the ways it can help you adapt your writing to a variety of situations. The final
part is a step-by-step guide through the writing process in its four major stages: researching, first draft, editing and rewriting.
Outgrowth of a panel discussion at the 2013 conference of the College Art Association in New York.
The classic manifesto of the liberated woman, this book explores every facet of a woman's life.
Provides a toolbox of issues for consideration and recommendations for how to conduct a writers' workshop and offer critique that
fundamentally respects the writer and the work.
Get the Knowledge Without the College! You are a writer. You dream of sharing your words with the world, and you're willing to put in the
hard work to achieve success. You may have even considered earning your MFA, but for whatever reason--tuition costs, the time
commitment, or other responsibilities--you've never been able to do it. Or maybe you've been looking for a self-guided approach so you don't
have to go back to school. This book is for you. DIY MFA is the do-it-yourself alternative to a Master of Fine Arts in creative writing. By
combining the three main components of a traditional MFA--writing, reading, and community--it teaches you how to craft compelling stories,
engage your readers, and publish your work. Inside you'll learn how to: • Set customized goals for writing and learning. • Generate ideas on
demand. • Outline your book from beginning to end. • Breathe life into your characters. • Master point of view, voice, dialogue, and more. •
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Read with a "writer's eye" to emulate the techniques of others. • Network like a pro, get the most out of writing workshops, and submit your
work successfully. Writing belongs to everyone--not only those who earn a degree. With DIY MFA, you can take charge of your writing,
produce high-quality work, get published, and build a writing career.
A guide to the various kinds of literature in the Old Testament-narrative, history, law, oracles, and more-and how to interpret them.
Contributors include Eugene Merrill, Walt Kaiser, and Tremper Longman, III.
Critique and Crisis established Reinhart Koselleck's reputation as the most important German intellectual historian of the postwar period. This
first English translation of Koselleck's tour de force demonstrates a chronological breadth, a philosophical depth, and an originality which are
hardly equalled in any scholarly domain. It is a history of the Enlightenment in miniature, fundamental to our understanding of that period and
its consequences. Like Tocqueville, Koselleck views Enlightenment intellectuals as an uprooted, unrealistic group of onlookers who sowed
the seeds of the modern political tensions that first flowered in the French Revolution. He argues that it was the split that developed between
state and society during the Enlightenment that fostered the emergence of this intellectual elite divorced from the realities of politics.
Koselleck describes how this disjunction between political authority proper and its subjects led to private spheres that later became centers of
moral authority and, eventually, models for political society that took little or no notice of the constraints under which politicians must
inevitably work. In this way progressive bourgeois philosophy, which seemed to offer the promise of a unified and peaceful world, in fact
produced just the opposite. The book provides a wealth of examples drawn from all of Europe to illustrate the still relevant message that we
evade the constraints and the necessities of the political realm at our own risk. Critique and Crisis is included in the series Studies in
Contemporary German Social Thought, edited by Thomas McCarthy.
A former Senior Partner and Global Managing Director at the legendary design firm IDEO shows how to design conversations and meetings
that are creative and impactful. Conversations are one of the most fundamental means of communicating we have as humans. At their best,
conversations are unconstrained, authentic and open—two or more people sharing thoughts and ideas in a way that bridges our individual
experiences, achieves a common goal. At their worst, they foster misunderstanding, frustration and obscure our real intentions. How often do
you walk away from a conversation feeling really heard? That it moved the people in it forward in some important way? You’re not alone. In
his practice as a designer, Fred Dust began to approach conversations differently. After years of trying to broker communication between
colleagues and clients, he came to believe there had to a way to design the art of conversation itself with intention and purpose, but still artful
and playful. Making Conversation codifies what he learned and outlines the four elements essential to successful exchanges: Commitment,
Creative Listening, Clarity, and Context. Taken together, these four elements form a set of resources anyone can use to be more deliberate
and purposeful in making conversations work.
The intimate focus of a family drama.
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