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"The perfect blend between Ray Bradbury and H.P. Lovecraft!" --Sheila Cosmic Horror and gripping tales of mad science by sci-fi
and fantasy author Tristan Vick. Dark Forces of Nature tells ten original shorts of science fiction, mad-science, and cosmic horror.
Critics are comparing Dark Forces of Nature to Black Mirror and Stranger Things. Featuring five original spine-tingling tales of scifi. The stories contained in Volume 1 include: 1. Solar Winds 2. Professor A.I. 3. The Helix Foundation 4. Antarctic Chill 5. Space
Dragons 6. Martian Flu 7. Ark to Alpha Centauri 8. Biohackers 9. Europa Outpost 6 10. Gladiatrix
Poetry / Inspiration / Philosophy / Self-Help The phenomenon with over 1.4 Million followers on Facebook is now a book series
Notes for the soul - and for the road - since 2003 (Join or see the page at: https: //www.facebook.com/apoemaday) ..".sometimes,
less is more. Jean's poetic mirror is the creative catalyst that can truly change your life One merely has to read and listen.
Exquisite, portraits in verse " Dale E. Taylor Former VP, YTV Canada Programming and Production ----- Teachers and Students:
The author authorizes the use of this book in your classroom. "Write a few rhymes on any of mine, drop them on my Facebook
page, I will likely answer you " - Jean Mercier ----- Ask your library to get it, offer yourself or someone the gift of love, self-help,
poetry and positive philosophy all in one with these books 366 original simple short poems in each book that will touch everybody's
heart. IMAGINE SOCIETY: A POEM A DAY, Volume 3 (New, 2nd edition, 2013) presents the writings of Canadian Poet Jean
Mercier as delivered daily all around the world in its third year through the web series Jean Mercier's A Poem A Day co-created by
Junichiro Kuniyoshi and Jean Mercier. This Canadian book is printed locally when needed, for prompt delivery by Create Space,
an AMAZON.com company. Published by: apoemaday.TV (Canada) ISBN-13: 978-1482354966 ---- Watercolour on the cover by:
Colette Mercier A message from the author: By ordering my books through Create Space (also an AMAZON company, but partner
with the publisher) you also help us more as AMAZON pays us a little more for the reference. Want them all? The author gets a
little more when you buy it here on CreateSpace. Find the Volume 1 of this series at: https: //www.createspace.com/4203357, Vol.
2 at: https: //www.createspace.com/4203362 Vol. 3 at: https: //www.createspace.com/4158750 Vol 4 at: https:
//www.createspace.com/4240078 Vol 5 at: https: //www.createspace.com/4240080 Vol 6 at: https:
//www.createspace.com/4240085 Vol 7 at: https: //www.createspace.com/4240093 Vol 8 at: https:
//www.createspace.com/4240095 Vol 9 at: https: //www.createspace.com/4240096 Vol 10 at: https:
//www.createspace.com/4240097 Thank you in advance for your kindness. Please leave us comments or write anytime through
my Facebook page or by email. I'd love to hear from you
This book is a study of the “Great Movies,” that fluid category of feature films deemed by various authorities—film societies, critics,
academics, and movie enthusiasts—to be the enduring and memorable works of cinematic history. But what are they about? In
Wit’s End, the author attempts to “make sense” of these films in order to understand their greatness in the context of their relation
to other films and to the worlds they come from and recreate on screen. To that end, we employ the conceptual power of
pragmatic social theory and the rich idea of aesthesis to explore and arrange these films as a means of understanding what they
express about the universality of human life in our keen use of wit, organization of social wont, and direction of cultural way. It is
hoped that such an inquiry will illuminate the glory of the great films and contribute to the advance of film studies.
Offers a guide to the "isms" that define movements in film, describing the category, its significance, and some of prominent artists
and works that represent it.
"Understanding the fall is Susan's first book and is based on her own personal experience of growing up with an alcoholic parent.
She has performed readings of her book and has donated it to recovery houses and institutions throughout Los Angeles." -- P. [4]
of cover.
Understanding Movies: The Art and History of Films
After college, Vincent Yanez with his friend Chris decide to meander across Europe in search of the meaning of life, the perfect
gelato and a nice place to lay their heads. During their adventures, the lads find themselves locked in a Scottish dungeon, being
serenaded by Placido Domingo and have their passports taken by the Czech authorities as they are caught in an attempt to sneak
into Prague. They discover that Vincent Van Gogh is not only alive, but managing a small hotel in Holland, accidentally wander
into the middle of a Nazi-rally, and little by little discover that remarkable things await around every corner, down every avenue.
They learn that when you are open to the possibility of adventurea]it doesnat matter which road you take.
Peaceful Scenes: Creative Coloring Journey The Ultimate in Calm and Relaxation ** Why You Need To Pick Up This Coloring
Book...Right Now! ** Do you remember coming home from school with your coloring book, proud of what you have done? As soon
as you finish the first page in your adult book, you will be taken right back to those days. You'll want to interrupt your significant
other so you can show off your latest work and when he/she turns around and says "that's nice", the sense of satisfaction you'll get
will be unlike anything you've experienced before. The Possibilities Are Endless When you buy your own coloring book, you'll
realize that the possibilities are endless. You will also realize that there is just something so appealing about coloring and that it is
a great way for you to de-stress at the end of the day. With coloring books being more affordable than ever, there has never been
a better time for you to get your own copy today. ” Get This Book Today “ TTags: adult coloring books best sellers, coloring books
for adults relaxation, artists illustrators, flowers mandala fantasy, zentangle coloring book, animals geometric, stress relieving
patterns, coloring pages for adults, adult coloring pencils pen crayons markers, creative inspirations, color me calm, extreme art,
dream catcher happy balance wow, stress relief coloring book, really cool relaxing colouring, doodle invasion, mindfulness
meditation, nature mandalas coloring books for grownups, anti-stress
This story, based on Ken Dula's true life experiences, travels from the foothills of Lenoir, North Carolina to the treacherous war-torn jungles of
South Vietnam where his survival was sustained purely by his love for Ava. Bravery in the war earns him the Purple Heart and Bronze Star,
but his endurance afterwards saves his life. Guns of Ava is a vivid depiction of love and war that shows the fragility of mankind, the effects of
PTDS, and the incredible resilience of the heart.
In Projecting a Camera, film theorist Edward Branigan offers a groundbreaking approach to understanding film theory. Why, for example,
does a camera move? What does a camera "know"? (And when does it know it?) What is the camera's relation to the subject during long
static shots? What happens when the screen is blank? Through a wide-ranging engagement with Wittgenstein and theorists of film, he offers
one of the most fully developed understandings of the ways in which the camera operates in film. With its thorough grounding in the
philosophy of spectatorship and narrative, Projecting a Camera takes the study of film to a new level. With the care and precision that he
brought to Narrative Comprehension and Film, Edward Branigan maps the ways in which we must understand the role of the camera, the
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meaning of the frame, the role of the spectator, and other key components of film-viewing. By analyzing how we think, discuss, and marvel
about the films we see, Projecting a Camera, offers insights rich in implications for our understanding of film and film studies.
The Singing Cowboys is a nostalgic, back-in-the-saddle examination of the musical B-Western films of the 1930s, 1940s, and 1950s and the
singing cowboys that made them so popular. The author, David Rothel, spent a fondly remembered portion of his youth sitting in the Lincoln
Theatre in Elyria, Ohio, where the singing cowboys-Gene Autry, Roy Rogers, Tex Ritter, and all the rest-played out their adventures and
yodeled their songs on the silver screen. Thousands, perhaps millions, of youngsters from that era shared this common experience during
their formative years. First published in 1978, The Singing Cowboys has been out of print for many years. Now, Riverwood Press in
association with The Lone Pine Museum of Western Film History has republished the book in an updated, expanded, and repackaged edition.
We hope you enjoy!
Teenager Sammantha Rials presents this collection of free form writings expressed through poetry and short stories. Her thoughts paint a lifelike written mural of feelings and emotions that touch upon the different stages and phases that can be experienced in our lives. Sammantha
Rials has written this book to share her journey of self-understanding and her quest for a deeper understanding of relationships.
Important Notice: Media content referenced within the product description or the product text may not be available in the ebook version.
In his Poetics, the cornerstone of narratology, Aristotle establishes plot as the most, and spectacle as the least, important of the six elements
of tragedy. This initiates a bias for time and against space that continues to shape the narratological agenda to the present day. In the only
book-length treatment of narrative space in Homer to date, Brigitte Hellwig reduces the wealth of spatial detail in the Iliad and Odyssey to a
finite number of places and charts their trajectory throughout each respective epic. As such, she applies to space the structuralist
methodology typically devoted to time, extracting from it as hypothetical temporality that subordinates experience to exegesis and disregards
all but those spatial phenomena that survive the process of paraphrase. There exists, however, an aesthetic dimension of narrative as well,
within which actions are conveyed to the audience in real time before they are abstracted into story-events. In this book, I offer a
narratological reading of Homer's Iliad from the standpoint of space rather than, the usual emphasis, time. I adapt Meyer Schapiro's
conception of the picture frame as "a finding and focusing device placed between the observer and the image" to the dynamic medium of epic
narrative, and establish the manipulation of frames as the basis for a poetics of narrative engagement. I demonstrate how Homer employs
four cinematic devices in the Iliad-decomposition, intercutting, meta-audience, and vignette-to achieve montage-like control over his
audience's attention and to reveal a semantic component of the epic that manifests itself exclusively within narrative space.
Comedy and humour have frequently played a key role in disabled people’s lives, for better or for worse. Comedy has also played a crucial
part in constructing cultural representations of disability and impairments, contributing to the formation and maintenance of cultural attitudes
towards disabled people, and potentially shaping disabled people’s images of themselves. As a complex and often polysemic form of
communication, there is a need for greater understanding of the way we make meanings from comedy. This is the first book which explores
the specific role of comedic film genres in representations of disability and impairment. Wilde argues that there is a need to explore different
ways to synthesise Critical/Disability Studies with Film Studies approaches, and that a better understanding of genre conventions is
necessary if we are to understand the conditions of possibility for new representational forms and challenges to ableism. After a discussion of
the possibilities of a ‘fusion’ between Disability Studies and Film Studies, and a consideration of the relationships of comedy to disability,
Wilde undertakes analysis of contemporary films from the romantic comedy, satire, and gross-out genres. Analysis is focused upon the place
of disabled and non-disabled people in particular films, considering visual, audio, and narrative dimensions of representation and the ways
they might shape the expectations of film audiences. This book is of particular value to those in Film and Media Studies, and Critical/Disability
Studies, especially for those who are investigating more inclusive practices in cultural representation.
There are never enough words to describe the trials that are endured as we travel through this life. As we sit within a moment of reflection, at
times, our past stares back at us through eyes of regret. All too often we fail to realize that our strength is not destroyed by the wicked ways
of the world, but rather, it is intensified, amplified, justified.One girl saw the world through the innocent eyes of a child until one day that
innocence was savagely ripped from her hands. Refusing to succumb to the illusion that 'we are reflections of our past', she sought to
discover a world unlike any she had ever known. Through the eyes of the horse, she became reborn into a life of purpose, and discovered
that within her tiny hands, she held the spirit of a warrior.

“More than half a century since its initial publication, this deceptively compact book remains among the most incisive
analyses of the formal and perceptual dynamics of cinema. No one who cares about film can afford to remain ignorant of
its insights and wisdom. As digital technology fundamentally alters motion pictures, the lessons of Film as Art commend
themselves as excellent insurance against reinventing the wheel in the new media landscape and hailing it as
progress.”—Edward Dimendberg author of Film Noir and the Spaces of Modernity “After more than eight decades,
Rudolph Arnheim's small book of film theory remains one of the essential works in defining film art, understanding film
less as reproducing the world than as opening up new possibilities for formal play and unexpected imagery. Anyone
serious about film, whether scholar, filmmaker or simply a lover of cinema, must take Arnheim seriously.”—Tom Gunning,
author of The Films of Fritz Lang and D.W. Griffith and the Origins of American Narrative Film “An aesthetic theory based
on the formal ‘limitations’ of the medium, Arnheim’s Film as Art always provokes students in an age of few limits and
less formality, and they argue and engage this classic text with unparalleled passion. Written in the wake of sound’s
transformation of the cinema, Arnheim’s essays are not only central to understanding a major historical moment in
theoretical debates about what constitutes the ‘essence’ of film, but also are a must read for anyone seeking a lucid,
detailed, and rigorous argument about how works of art emerge from expressive constraint as much as expressive
freedom.”—Vivian Sobchack, author of Carnal Thoughts
Here at last is an introduction to film theory and its history without the jargon. Noted film scholar V.F. Perkins presents
criteria for expanding our understanding and enjoyment of movies. He employs common sense words like balance,
coherence, significance, and satisfaction to develop his insightful support of the subtle approach and of the unobtrusive
director.
The 1930s and early 1940s are considered by most film historians to be the golden era of black and white horror films,
and Universal Studios was the main studio to take advantage of the public's interest in this film genre. Movies such as
Frankenstein and its even-better sequel, The Bride of Frankenstein, Dracula, The Mummy, The Invisible Man, The
Werewolf of London, and my own personal favorite, The Wolfman, with Lon Chaney, Jr. were all terrific films and
spawned a bunch of sequels like Frankenstein Meets the Wolf Man, House of Frankenstein, House of Dracula, and even
Abbott and Costello Meet Frankenstein. But by the early 1940s these make-believe monsters were replaced by real ones
- Hitler and Nazi Germany as well as the other Axis powers, Italy and Japan. And after World War II ended, the public
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was interested in different kinds of films - war films, comedies, and movies that dealt with real-life problems like
readjustment to civilian life, alcoholism, and life in prison, just to name a few. At the same time, no sooner was World War
II brought to a close in August of 1945 after the dropping of the atomic bombs in Hiroshima and Nagasaki, Japan that an
all-out nuclear weapons race commenced between the two newly-emerging superpowers, the United States and Russia.
Between 1946 and 1949, the United States conducted six nuclear tests, and the Soviet Union conducted its first test in
August of 1949. At the outset, neither the U.S. nor the Soviet Union had many nuclear weapons to spare, but that
changed dramatically in the early 1950s. In January of 1951 the United States established a dedicated test site in
Nevada and was also using a site in the Marshall Islands in the Pacific Ocean for extensive nuclear testing. The Soviet
Union began similar testing in Kazakhstan. An atmosphere of fear and suspicion between the two countries led the
feeding frenzy to build more powerful and sophisticated bombs, with the result that during the 1950s new hydrogen bomb
designs were tested in the Pacific. At the same time, we began to look upward and wonder if we were the only planet in
our galaxy or any other solar system that had intelligent life. What if there were life on other planets, beings who were
advanced and either saw earth as a place to colonize or were worried about what our gaining sophistication in developing
nuclear devices could do to their planets? These thoughts were not lost on Hollywood film makers. As a result, in the
early 1950s they began making films that centered on three themes: 1. What effects did these bombs have on unearthing
or even creating monsters that were either dormant for millions of years or never even existed? 2. What other planets or
solar systems could wreak havoc on earth? 3. What monsters might we find as we explore previously unexplored areas
of the earth? This book is a look at some of those films and a few of those stars - some good, some really good, and
some just cheesy and god awful. Remember, I am calling this MY list of best and worst science fiction/horror films of the
50s, NOT the best and worst of that era. If you have a movie that you believe should be included in this book, that is
certainly understandable. NOTE: I have purposely avoided Japanese monster movies of the 1950s in this book. There
are plenty of American and British films to cover without touching the Japanese films, which were occasionally good but
most often just awful.
An introduction to the art of the film, emphasizing an aesthetic approach. Objective is to teach any student how to
analyze any film by using the various analytical methods outlined in the book.
Masterfully crafted 'Your Life As a Movie: Scripting and Producing Your Dreams Into Reality' equips anyone with all they
need to rekindle their lost imagination, create a movie trailer of their perfect life and act it out with gusto. Francesca
Banting's powerful analogy, inspired by the philosophy of Bob Proctor, provides a fun and different approach to existing
Law of Attraction books that call “cut” before the main feature has a chance to actually play. Imagination is the only away
to attract life's dreams, and seeing life as a movie is the perfect way to call “action”.Banting's new book guides readers
through each and every step of storyboarding their vision, seeing themselves in the starring role and acting out their
dreams to turn them into a prosperous new existence.The book contains three sections, each running in parallel with the
analogy of a movie's production."Lights" exposes how the mind works, and how dreams form an integral part of the
scripting. Section two, “Camera”, empowers people to see themselves in their vision of the perfect life and section three,
“Action”, gives them all of the tools they need to make that vision happen by exploiting the Law of Attraction.We think in
pictures, which is why we all feel an affinity with the movies. We begin by building our own studio, with the lot being our
subconscious mind and the gates being our conscious realm of thinking. By having the right things in your lot, you can
remove chaos and properly organize your movie bank – an analogic vault for memories of our past experiences. We then
script our goals, visualize them in wardrobe and finally create our movie trailer that we will market to the entire universe.
It's incredibly simple as readers walk through the entire production process step-by-step.Life tells us to pay attention,
stop dreaming and quash our imagination. But, we can only attract things in life if we foster deep and bold inner passion.
Most don't know how to tune into the positive frequency that will attract other positive things sharing the airwaves. We all
deserve success, so bury the belief that riches and fame are greedy – you're the A-lister of your own life and deserve to
live under the limelight. This book shows you how!
Through analysis, Matthew Bribitzer-Stull explores the legacy of the leitmotif, from Wagner's Ring cycle to present-day
Hollywood film music.
This book gives writers pointers and guidelines on how to improve their action scenes by implementing some of the same
kinds of techniques used in film-making. Loaded with new terminology and definitions, an introduction to the basic
concepts of an Action Scene, and application of the concepts, this book gives writers the tools to write their own expertlevel action scenes! KAPOW! BANG! ZOOM!
Terrie and Doug Oxtal gave their lives to a dream. After over 35 years of marriage the result of their devotion to four
children and each other, life was perfect until the day they left the hospital with only their youngest son Andrew's jacket.
The unspeakable grief that took over their lives is captured in letters written to Andrew where the love spills on to every
page. The journey is there, the love is there, the sense of loss is there between the lines of shock and pain, with a true
understanding of compassion. The Oxtal family knows Andrew has gone home, and they live with him in their hearts, until
they meet again. For those who have suffered the loss of a child, this mother's letters will take you to a place so familiar
they won't make you feel alone. For those who have not lost a child, this book will take you to a place where love is all
that matters.
No Marketing Blurb
Great visual storytelling is possible on a minimal budget, but you have to spend a lot of energy thinking and planning. In Understanding
Design in Film Production, author Barbara Freedman Doyle demonstrates how to use production design, cinematography, lighting, and
locations to create an effective and compelling visual story, even on the tightest of budgets. Featuring in-depth interviews with production
designers, set decorators, construction coordinators, cinematographers, costumers, and location managers talking about the techniques of
their craft, it provides you with a feel for what everyone on the visual team does, how they think and plan, and how best to utilize the
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knowledge and skills they offer. This book guides you through how to find, secure, and manage the best locations, how to create and dress a
set, and how to make old look new and new look old—all on a tight budget. With insights from experts at the top of their field, sharing how they
plan for the real-world application of large-scale ideas, you’ll be able to see ways to apply their techniques to your own smaller-scale
productions. Understanding Design in Film Production is a practical, hands-on guide for any aspiring filmmaker who wants to understand the
basic principles of visual design in order to create exceptional looking films.
Here at last is an introduction to film theory and its history without the jargon. Noted film scholar V. F. Perkins presents criteria for expanding
our understanding and enjoyment of movies. He employs common sense words like balance, coherence, significance, and satisfaction to
develop his insightful support of the subtle approach and of the unobtrusive director. Readers will learn why a scene from the humbler movie
Carmen Jones is a deeper realization of filmmaking than the bravura lion sequence in the classic Battleship Potemkin. Along the way Perkins
invites readers to re-experience with clarity, directness, and simplicity other famous scenes by directors like Hitchcock, Eisenstein, and
Chaplin. Perkins examines the origins of movies and embraces their use of both realism and magic, their ability to record as well as to create.
In the process he seeks to discover the synthesis between these opposing elements. With the delight of the fan and the perception of the
critic, Perkins advances a film theory, based on the work of Bazin and other early film theorists, that is rich with suggestion for debate and
further pursuit. Sit beside Perkins as he reacquaints you with cinema, heightens your awareness, deepens your pleasure, and increases your
return every time you invest in a movie ticket.
Understanding the Film explores the art of film making and offers insight into classic as well as contemporary motion pictures, from King Kong
and Citizen Kane to Forrest Gump and Braveheart. The text includes photos of professionals at work and actual film stills.
A unique and interdisciplinary collection in which scholars from Philosophy join those from Film Studies, English, and Comparative Literature
to explore the nature and limits of love through in-depth reflection on particular works of literature and film.
Whacked! is the definitive book of insane commentaries that focus on movies of the horror and exploitation genre of the 1970s and '80s. The
satiric criticism of movies featured in this book is the meat. The movies themselves serve as a backdrop. Home Video pioneer, Glen Coburn,
writer/director of Bloodsuckers From Outer Space creates a quirky cast of characters that meander through his commentaries. These
characters and their presence as the author's movie viewing companions are often more significant that the movies themselves. A central
figure in the book is Coburn's unofficial bastard stepson, Elmo. This scruffy, unwashed young man is responsible for perpetual hijinks that
often distract the author from his mission to strip down each movie to its despicable anatomy.From the author: “After years of suffering from
over active sweat glands I finally realized the truth. The vaporous fumes of this book do not serve as movie reviews. My commentaries are
not a sewer pipe to the understanding of movies such as, “Cannibal Buttwipes of Alabama.” My flatulent essays are the entertainment itself.
It was brought to my attention by a lobotomized turnip farmer that when he read these articles he was overcome with a compulsion to witness
the movies. My beautiful writing led to great inspiration in the simmering brain of this pathetic specimen of humanity. I was not alone during
my adventure in self-loathing. Several people and animals were always around to stink up the place. My horrible bastard surrogate son, Elmo
was at arms length most of the time. His chronic presence was disturbing and comforting in equal measure. My lovely wife, Honeypot
watched some of these movies while reading a cookbook written in Braille. My darling smart-ass daughter, Princess sat in on a few viewings
and quickly turned even more disgruntled. A friend of mine described this book as toilet reading. He said that each of these commentaries
could be read in one sitting. If you enjoy this book, I will fawn over you until you become nauseated. Those who do not appreciate my work
can go straight to hell.”An excerpt: “This movie reminds me of being doped-up on cold medication. It's like waking up in a night sweat from
the grip of an awful dream only to realize that you're still dreaming. When you finally wake up again, you figure out that you're in another
dream. This goes on until ninety minutes have passed and you become fully alert, engulfed in a pond of your own saliva. If Christopher Nolan
was drunk on window cleaner and made Inception for ten dollars, the result would be Blood of Ghastly Horror. I don't mean that in a bad way.
This movie is a veritable masterpiece of making one movie out of another movie and then making another movie out of the first two. Each
additional film contains new footage that is unrelated to anything in any movie ever made. The layers are intractably woven together into an
irresistibly trippy gruel.”Review: "Not since that other Texas redneck has there been a critic whose collection contains such a colorful cast of
characters and a trashy attitude toward the trashy films we (for no good reason) love. WHACKED is not only a nauseatingly fun read, but
between all the shinola and bullstuff, I bet you'll learn a thing or two. It's a perfectly putrid addition to your vast library of otherwise stuffy film
books that take themselves way too seriously." -- Michael Koopmans FANGORIA.com
Watson's draws on a wide assortment of Fassbinder interviews--many of which are not available in English--and on theoretical and critical
approaches employed in the Frankfurt School, performance and reception theories, gay and lesbian film theory, and studies of melodrama
and camp. Watson also incorporates his own interviews with Fassbinder's mother and with the woman who served as Fassbinder's film editor
and companion during the final four years of his life. A comprehensive, balanced study, 'Understanding Rainer Werner Fassbinder' also
features an annotated bibliography, extensive notes, a filmography of Fassbinder's works, and a listing of films and television programs that
examine Fassbinder and his achievements."--Back cover.
Indian movies are among the most popular in the world. However, despite increased availability and study, these films remain misunderstood
and underappreciated in much of the English-speaking world, in part for cultural reasons. In this book, Patrick Colm Hogan sets out through
close analysis and explication of culturally particular information about Indian history, Hindu metaphysics, Islamic spirituality, Sanskrit
aesthetics, and other Indian traditions to provide necessary cultural contexts for understanding Indian films. Hogan analyzes eleven important
films, using them as the focus to explore the topics of plot, theme, emotion, sound, and visual style in Indian cinema. These films draw on a
wide range of South Asian cultural traditions and are representative of the greater whole of Indian cinema. By learning to interpret these
examples with the tools Hogan provides, the reader will be able to take these skills and apply them to other Indian films. But this study is not
simply culturalist. Hogan also takes up key principles from cognitive neuroscience to illustrate that all cultures share perceptual, cognitive,
and emotional elements that, when properly interpreted, can help to bridge gaps between seemingly disparate societies. Hogan locates the
specificity of Indian culture in relation to human universals, and illustrates this cultural-cognitive synthesis through his detailed interpretations
of these films. This book will help both scholars and general readers to better understand and appreciate Indian cinema.

Film As FilmUnderstanding And Judging MoviesDa Capo Press
Ghent-Fuller offers insights into emotional reactions and practical suggestions based on deep understanding of the way people
with dementia view many situations. She explains the loss of various types of memory and other thinking processes, and
describes how these losses affect the day to day life of people with dementia, their understanding of the world around them and
their personal situations.
Understanding Cinema, first published in 2003, analyzes the moving imagery of film and television from a psychological
perspective. Per Persson argues that spectators perceive, think, apply knowledge, infer, interpret, feel and make use of
knowledge, assumptions, expectations and prejudices when viewing and making sense of film. Drawing psychology and
anthropology, he explains how close-ups, editing conventions, character psychology and other cinematic techniques work, and
how and why they affect the spectator. This study integrates psychological and culturalist approaches to meanings and reception.
Anchoring the discussion in concrete examples from early and contemporary cinema, Understanding Cinema also analyzes the
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design of cinema conventions and their stylistic transformations through the evolution of film.
James Monaco discusses the elements necessary to understand how a film conveys its meaning, and, more importantly, how the
audience can best discern all that a film is attempting to communicate.
Ideal for students looking for a radical approach to film studies.
Helps readers understand how the many languages of film work together to create meaning. Louis Giannetti organizes
"Understanding Movies" around the key elements of filmmaking, including cintematography, Mise en Scene, movement, editing,
sound, acting, drama, casting, story, screenwriting, ideology, and theory. He synthesizes every element through a complete case
study: "Citizen Kane," This book's ideas are illuminated with hundreds of high-quality still photos, more than 70 in full color, taken
from movies such as "The Matrix, Almost Famous, jackass the movie, Chicago, Lord of the Rings, Mystic River, and Traffic. New
in this edition: a full section on contemporary special effects and computer generated imagery (CGI); up-to-the-minute information
on new developments in film technology; more coverage of recent films and filmmakers; more ethnic diversity (including new
material on the Islamic cinema); and more lavish use of color and high-quality paper. An updated Companion Website contains
animations, video clips from interviews with movie professionals, and Research Navigator access to "New York Times"" film
reviews. For everyone who wants to understand the artistry and meaning of the movies.
Copyright: e191a2a2341938188d435bc859fe6e4c

Page 5/5

Copyright : m.nexenta.com

