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Analysis Of Brahms Intermezzo In Bb Minor Op 117 No 2
"The Hinson" has been indispensable for performers, teachers, and students.
Now updated and expanded, it's better than ever, with 120 more composers,
expertly guiding pianists to solo literature and answering the vital questions:
What's available? How difficult is it? What are its special features? How does one
reach the publisher? The "new Hinson" includes solo compositions of nearly
2,000 composers, with biographical sketches of major composers. Every entry
offers description, publisher, number of pages, performance time, style and
characteristics, and level of difficulty. Extensively revised, this new edition is
destined to become a trusted guide for years to come.
Guide to the Pianist’s Repertoire continues to be the go-to source for piano
performers, teachers, and students. Newly updated and expanded with over 250
new composers, this incomparable resource expertly guides readers to solo
piano literature. What did a given composer write? What interesting work have I
never heard of? How difficult is it? What are its special musical features? How
can I reach the publisher? It’s all here. Featuring information for more than 2,000
composers, the fourth edition includes enhanced indexes. The new "Hinson" will
be an indispensable guide for many years to come.
Included in these eighteen essays by Cone are his never-before-published
essay, "The World of Opera and Its Inhabitants," the unabridged version of
"Music: A View from Delft," an introduction to this collection by the author himself,
and a complete bibliography of his published writings. "This selection of [Cone's]
writings includes all the most incandescent and influential articles. We should
have had such a book long ago."—Joseph Kerman, University of California at
Berkeley Winner of the ASCAP-Deems Taylor Award for 1990
Tonality and TransformationOxford University Press
In this collection of academic essays, award-winning pianist and music professor
Yaokun Yang shares her carefully compiled analyses of classical music and
aesthetics during several different periods, focusing particularly on the aspect of
piano performance practice. Yang, who devoted six years to her research, offers
extensive commentary, historical background, and comparisons of varied
composers and their music. The pieces she studies include Beethoven’s piano
sonatas, an advanced piano teaching series, the development of opera in
different areas, Bach’s Brandenburg concertos, Haydn’s piano sonatas, the
Bach-Busoni Chaconne, Brahms’s Intermezzo, Olivier Messiaen’s Vingt regards
sur l’enfant-Jésus, Prokofiev’s piano sonatas, Webern’s Six Pieces for Large
Orchestra, and Schumann’s Piano Concerto. With this collection of analyses,
Yang hopes to provide information and commentary to help contemporary
pianists recognize the beauty and the challenges of performing different musical
styles in appropriate ways.
This comprehensive bibliography includes over 2000 entries for book-length
works that examine questions of form and analysis in a significant way.
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At last a vast amount of recent scholarship, pertaining to four centuries of
theoretical developments including the Baroque, Classical, and Romantic
periods, has been organized systematically in a single volume. In the Dictionary
of Theorists, the major section of the volume, individual entries devoted to
approximately 250 theorists supply all of the bibliographic information most
scholars are likely to require: titles and publication data for each author's treatises
and principal articles, as well as titles and locations of manuscripts; lists of
translations, facsimile editions, and microfilm copies of each work; a bibliography
of articles, books, dissertations, and encyclopedia entries pertinent to an author
and his works; and a compilation of modern reviews of the books, translations,
and facsimile editions cited. Author, title, and subject indices facilitate access to
materials for various research topics in the areas of speculative and practical
music theory, and to a lesser yet significant extent, in the areas of acoustics,
aesthetics, lexicography, music analysis, musicology, orchestration, and
performance practice. A chronology is provided so that the reader may determine
at a glance, which authors were active at any point within the centuries covered.
Details the excerpts, complete pieces, and movements contained in the various
anthologies for musical analysis--a benefit to teachers and students of music
theory.
A masterful and original classical composer as well as a renowned composer of film
scores, Ernst Toch (1887 1964) made a permanent contribution to music in this
important and widely praised book. Based on a series of lectures given at Harvard in
1944 and first published in 1948, this book is a brilliant examination of the materials and
concepts that are the basic building blocks of music harmony, melody, counterpoint,
and form. An admirable reconciliation of traditional and modern (mainly 12-tone) trends
in composition, this book shows all types of writing must respond to psychological
wants of the listener and how similar goals may be achieved in seemingly opposed
styles. Illustrating his discussion with 390 musical examples, Toch not only introduces
new ideas and approaches, but examines many age-old problems with clarity and
precision consonance and dissonance, form versus number, and more. His analysis of
the expanding harmonic universe, the wave line of melody, and the formative influence
of movement are particularly penetrating. New to this edition are a biological
introduction by Toch's grandson, Lawrence Weschler; a previously unpublished letter
from Thomas Mann to Toch about this book (in English translation); and a complete
checklist of Toch's compositions. Intended for all those who have a minimum
understanding of musical notation and theory, this book will appeal to music lovers,
practical musicians and amateurs, and incipient composers."
Advanced Schenkerian Analysis: Perspectives on Phrase Rhythm, Motive, and Form is
a textbook for students with some background in Schenkerian theory. It begins with an
overview of Schenker's theories, then progresses systematically from the phrase and
their various combinations to longer and more complex works. Unlike other texts on this
subject, Advanced Schenkerian Analysis combines the study of multi-level pitch
organization with that of phrase rhythm (the interaction of phrase and hypermeter),
motivic repetition at different structural levels, and form. It also contains analytic graphs
of several extended movements, separate works, and songs. A separate Instructor’s
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Manual provides additional advice and solutions (graphs) of all recommended
assignments.
Compiled primarily for intermediate students, this collection contains an appealing
selection of 15 works by Brahms. Included is an intriguing history of the composer's life,
education and gift as a composer. In addition to a discussion on Brahms' style of
composition, performance suggestions are included. Editorial markings have been
added for pedaling and fingering.
First Published in 2004. Routledge is an imprint of Taylor & Francis, an informa
company.
"This book is a substantial and timely contribution to Brahms studies. Its strategy is to
focus on a single critical work, the C-Minor Piano Quartet, analyzing and interpreting it
in great detail, but also using it as a stepping-stone to connect it to other central
Brahms works in order to reach a new understanding of the composer’s technical
language and expressive intent. It is an original and worthy contribution on the music of
a major composer." —Patrick McCreless Expressive Forms in Brahms’s Instrumental
Music integrates a wide variety of analytical methods into a broader study of theoretical
approaches, using a single work by Brahms as a case study. On the basis of his
findings, Smith considers how Brahms’s approach in this piano quartet informs
analyses of similar works by Brahms as well as by Beethoven and Mozart. Musical
Meaning and Interpretation—Robert S. Hatten, editor
Bach to Brahms presents current analytic views by established scholars of the
traditional tonal repertoire, with essays on works by Bach, Handel, Haydn, Mozart,
Beethoven, Schubert, Chopin, and Brahms. The fifteen essays are divided into three
groups, two of which focus primarily on the interaction of elements of musical design
(formal, metric, and tonal organization) and voice leading at multiple levels of structure.
The third group of essays focusses on the "motive" from different perspectives. The
result is a volume of integrated studies on the music of the common-practice period, a
body of music that remains at the core of modern concert and classroom repertoire.
Contributors: Eytan Agmon, David Beach, Charles Burkhart, L. Poundie Burstein, Yosef
Goldenberg, Timothy Jackson, William Kinderman, Joel Lester, Boyd Pomeroy, John
Rink, Frank Samarotto, Lauri Suurpää, Naphtali Wagner, Eric Wen, Channan Willner.
David Beach is professor emeritus and former dean of the Faculty of Music, University
of Toronto. Recent publications include Advanced Schenkerian Analysis, and Analysis
of 18th- and 19th-Century Musical Works in the Classical Tradition/ (co-authored with
Ryan McClelland). Yosef Goldenberg teaches at the Hebrew University of Jerusalem
and at the Jerusalem Academy of Music and Dance, where he also serves as head
librarian. He is the author of Prolongation of Seventh Chords in Tonal Music (Edwin
Mellen Press, 2008) and published in leading journals on music theory and on Israeli
music.
Analysis of 18th- and 19th-Century Musical Works in the Classical Tradition is a
textbook for upper-level undergraduate and graduate courses in music analysis. It
outlines a process of analyzing works in the Classical tradition by uncovering the
construction of a piece of music—the formal, harmonic, rhythmic, and voice-leading
organizations—as well as its unique features. It develops an in-depth approach that is
applied to works by composers including Haydn, Mozart, Beethoven, Schubert,
Schumann, and Brahms. The book begins with foundational chapters in music theory,
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starting with basic diatonic harmony and progressing rapidly to more advanced topics,
such as phrase design, phrase expansion, and chromatic harmony. The second part
contains analyses of complete musical works and movements. The text features over
150 musical examples, including numerous complete annotated scores. Suggested
assignments at the end of each chapter guide students in their own musical analysis.
Michael Musgrave presents a contemporary view of Brahms 150 years after his birth,
seeing him not simply as the conservative figure so often stressed in the past, but as
one who creatively reinterpreted a wider range of historical elements than any
composer of his time. Brahms absorbed his studies directly into his music making and
composition and in so doing helped to evolve not merely a personal language which
was regarded as progressive and sometimes difficult by a range of contemporaries and
successors, but also helped to establish an ethos of historical reference which
anticipates the twentieth century. The Music of Brahms concentrates on the music, with
Brahms's life discussed briefly in the introduction. The works are considered in four
phases according to genre, with an emphasis on connection and on the development
and elaboration of a unified language. The list of works includes recent discoveries and
a calendar outlines the pattern of his musical life, including relevant information
concerning performances.
First published in 2011. Routledge is an imprint of Taylor & Francis, an informa company.
This new volume incorporates all entries from the previous editions by Arthur Wenk, expanding
to cover writings drawn from periodicals, theses, dissertations, books, and Festschriften from
1940 to 2000. Over 9,000 references to analyses of works by over 1,000 composers of the
nineteenth and twentieth centuries are included.
The question of whether music has meaning has been the subject of sustained debate ever
since music became a subject of academic inquiry. Is music a language? Does it communicate
specific ideas and emotions? What does music mean, and how does this meaning occur? Kofi
Agawu's Music as Discourse has become a standard and definitive work in musical semiotics.
Working at the nexus of musicology, ethnomusicology, and music philosophy and aesthetics,
Agawu presents a synthetic and innovative approach to musical meaning which argues deftly
for the thinking of music as a discourse in itself--composed not only of sequences of gestures,
phrases, or progressions, but rather also of the very philosophical and linguistic props that
enable the analytical formulations made about music as an object of study. The book provides
extensive demonstration of the pertinence of a semiological approach to understanding the
fully-freighted language of romantic music, stresses the importance of a generative approach
to tonal understanding, and provides further insight into the analogy between music and
language. Music as Discourse is an essential read for all who are interested in the theory,
analysis and semiotics of music of the romantic period.
Offering comprehensive coverage of classical music, this guide surveys more than eleven
thousand albums and presents biographies of five hundred composers and eight hundred
performers, as well as twenty-three essays on forms, eras, and genres of classical music.
Original.
To the growing list of Pendragon Press publications devoted to the work of Heinrich Schenker,
we wish to announce the addition of this much-needed bibliography. The author, a student of
Allen Forte, has created a work useful to a wide range of researchers music theorists,
musicologists, music librarians and teachers. The Guide is the largest Schenkerian reference
work ever published. At nearly 600 pages, it contains 3600 entries (2200 principal, 1400
secondary) representing the work of 1475 authors. Fifteen broad groupings encompass
seventy topical headings, many of which are divided and subdivided again, resulting in a total
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of 271 headings under which entries are collected.
Music theory is in-depth analysis that requires a text and an anthology of music--the musical
scores that illustrate the theory. MUSIC FOR ANALYSIS, Fifth Edition is the anthology and can
accompany any theory text intended for the theory sequence.
Carl Schachter is the world's leading practitioner of Schenkerian theory and analysis. His
articles and books have been broadly influential, and are seen by many as models of musical
insight and lucid prose. Yet, perhaps his greatest impact has been felt in the classroom. At the
Mannes College of Music, the Juilliard School of Music, Queens College and the Graduate
Center of the City University of New York, and at special pedagogical events around the world,
he has taught generations of musical performers, composers, historians, and theorists over the
course of his long career. In Fall 2012, Schachter taught a doctoral seminar at the CUNY
Graduate Center in which he talked about the music and the musical issues that have
concerned him most deeply; the course was in essence a summation of his extensive and
renowned teaching. In The Art of Tonal Analysis, music theorist Joseph Straus presents edited
transcripts of those lectures. Accompanied by abundant music examples, including analytical
examples transcribed from the classroom blackboard, Straus's own visualizations of material
that Schachter presented aurally at the piano, and Schachter's own extended Schenkerian
graphs and sketches, this book offers a vivid account of Schachter's masterful pedagogy and
his deep insight into the central works of the tonal canon. In making the lectures of one of the
world's most extraordinary musicians and musical thinkers available to a wide audience, The
Art of Tonal Analysis is an invaluable resource for students and scholars of music.
Brahms Among Friends identifies patterns of listening, performance, and composition among
close friends of Johannes Brahms and explores how those patterns informed the creation and
reception of his music in the intimate genres of song, sonata, trio, and piano miniature. Among
the tangled threads of counterpoint and circumstance that bound Brahms to his acquaintances
was the technique of allusive musical borrowing, whereby a brief passage from a familiar work
was drawn into the fabric of a new composition. For the specific listeners whose habits of mind
and musicianship he knew best, allusive borrowings could become rhetorically charged
gestures, persuasively revising the meanings his music conveyed and the interpretive
strategies it invited. Primary documents, original manuscripts, music-analytic comparison, and
kinesthetic parameters experienced in the act of performance all work in tandem to support ten
case studies in the interplay between Brahms's small-scale works and the women and men
who encountered them before publication. Central characters include violinist Joseph Joachim,
singers Amalie Joachim, Julius Stockhausen, and Agathe von Siebold, composers Heinrich
and Elisabeth von Herzogenberg, and pianists Emma Engelmann and Clara Schumann. For
these musicians and for the composer himself, Brahms's allusive music served a broad variety
of emotional needs and interpersonal ends. Yet across diverse repertoire and interdisciplinary
correlates ranging from ethnography to psychoanalysis, each case study furthers a single,
underlying aim: Yet across diverse repertoire and interdisciplinary correlates ranging from
ethnography to psychoanalysis, each case study furthers a single, underlying aim: to
reconstruct the mutually dependent perspectives of historically situated agents and restore
forgotten features of their communicative landscapes as bases for both musical and historical
scrutiny.
Second volume of studies based on the work of Heinrich Schenker.
Tonality and Transformation is a groundbreaking study in the analysis of tonal music. Focusing
on the listener's experience, author Steven Rings employs transformational music theory to
illuminate diverse aspects of tonal hearing - from the infusion of sounding pitches with familiar
tonal qualities to sensations of directedness and attraction. In the process, Rings introduces a
host of new analytical techniques for the study of the tonal repertory, demonstrating their
application in vivid interpretive set pieces on music from Bach to Mahler. The analyses place
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the book's novel techniques in dialogue with existing tonal methodologies, such as
Schenkerian theory, avoiding partisan debate in favor of a methodologically careful, pluralistic
approach. Rings also engages neo-Riemannian theory-a popular branch of transformational
thought focused on chromatic harmony-reanimating its basic operations with tonal dynamism
and bringing them into closer rapprochement with traditional tonal concepts. Written in a direct
and engaging style, with lively prose and plain-English descriptions of all technical ideas,
Tonality and Transformation balances theoretical substance with accessibility: it will appeal to
both specialists and non-specialists. It is a particularly attractive volume for those new to
transformational theory: in addition to its original theoretical content, the book offers an
excellent introduction to transformational thought, including a chapter that outlines the theory's
conceptual foundations and formal apparatus, as well as a glossary of common technical
terms. A contribution to our understanding of tonal phenomenology and a landmark in the
analytical application of transformational techniques, Tonality and Transformation is an
indispensible work of music theory.
This book consists of over 1,500 citations to both primary sources and the burgeoning
secondary literature of Heinrich Schenker, annotated and subdivided by category. The citations
are supplemented with indices cross-referencing entries according to individual works and
analytical topic.
Johannes Brahms (1833-1897) was prominent not only as a composer but as a pianist,
conductor, editor, scholar, collector, and friend of many notables. He was also, in private, an
articulate critic, connoisseur of other arts, and traveler. In this enlightening book, the eminent
Brahms scholar Michael Musgrave presents a comprehensive and original account of the
composer's private and professional lives. Drawing on an array of documentary materials,
Musgrave weaves together diverse strands to illuminate Brahms's character and personality;
his outlook as a composer; his attitudes toward other composers; his activities as pianist and
conductor; his scholarly and cultural interests; his friendships with Robert and Clara Schumann
and others; his social life and travel; and critical attitudes toward his music from his own time to
the present. The book quotes extensively from Brahms's own words and those of his circle.
Musgrave mines the composer's letters, reminiscences of his contemporaries, early
biographies, reviews, and commentary by friends, critics, and scholars to create an
unparalleled source of information about Brahms. The author sets the materials in context,
identifies sources in detail, includes a glossary of information on principal individuals, and
notes recent research on the composer. This engaging biographical work, with a gallery of
illustrations, will appeal to general music lovers as well as to scholars with a special interest in
Brahms.
The eight essays in Brahms Studies 2 provide a rich sampling of contemporary Brahms
research. In his examination of editions of Brahms?s music, George Bozarth questions the
popular notion that most of the composer?s music already exists in reliable critical editions.
Daniel Beller-McKenna reconsiders the younger Brahms?s involvement in musical politics at
midcentury. The cantata Rinaldo is the centerpiece of Carol Hess?s consideration of Brahms?s
music as autobiographical statement. Heather Platt?s exploration of the twentieth-century
reception of Brahms?s Lieder reveals that advocates of Hugo Wolf?s aesthetics have shaped
the discourse concerning the composer?s songs and calls for an approach more clearly based
on Brahms?s aesthetics. In his examination of the rise of the ?great symphony? as a critical
category that carried with it a nearly impossible standard to meet, Walter Frisch provides a rich
context in which to understand Brahms?s well-known early struggle with the genre. Kenneth
Hull suggests that Brahms used ironic allusions to Bach and Beethoven in the tragic Fourth
Symphony in order to subvert the enduring assumption that a minor-key symphony will end
triumphantly in the major mode. Peter H. Smith examines Brahms?s late style by concentrating
on Neapolitan tonal relations in the Clarinet Sonata in F Minor. Finally, David Brodbeck
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delineates the complex evolution of Brahms?s reception of Mendels-sohn?s music.
Carl Schachter is, by common consent, one of the three or four most important music theorists
currently at work in North America. He is the preeminent practitioner in the world of the
Schenkerian approach to the music of the eighteenth and nineteenth centuries, which focuses
on the linear organization of music and now dominates discussions of the standard repertoire
in university courses and in professional journals. His articles have appeared in a variety of
journals, including some that are obscure or hard to obtain. This volume gathers some of his
finest essays, including those on rhythm in tonal music, Schenkerian theory, and text setting,
as well as a pair of analytical monographs, on Bach's Fugue in B-flat major from Volume 1 of
the Well-Tempered Clavier and Chopin's Fantasy, Op. 49.
4936.
A publication of the American Brahms Society, Brahms Studies publishes essays on the life,
work, and artistic milieu of Johannes Brahms. Each volume collects the best in Brahms
scholarship, including criticism, analysis, theory, biography, archival and documentary studies,
and translations of important studies that have appeared in foreign languages.
Krebs presents a theory of metrical conflict and applies it to the music of Schumann, thereby
placing the composer's distinctive metrical style in full focus. He describes the various
categories of metrical conflict that characterize Schumann's work, investigates how states of
conflict are introduced and then manipulated and resolved in the compositions, and studies the
interaction of such metrical conflict with form, pitch structure, and text.
Brahms in Context offers a fresh perspective on the much-admired nineteenth-century German
composer. Including thirty-nine chapters on historical, social and cultural contexts, the book
brings together internationally renowned experts in music, law, science, art history and other
areas, including many figures whose work is appearing in English for the first time. The essays
are accessibly written, with short reading lists aimed at music students and educators. The
book opens with personal topics including Brahms's Hamburg childhood, his move to Vienna,
and his rich social life. It considers professional matters from finance to publishing and
copyright; the musicians who shaped and transmitted his works; and the larger musical styles
which influenced him. Casting the net wider, other essays embrace politics, religion, literature,
philosophy, art, and science. The book closes with chapters on reception, including recordings,
historical performance, his compositional legacy, and a reflection on the power of composer
myths.
This volume of Advances in Intelligent Systems and Computing contains accepted papers
presented in the main track of ECC 2015, the Second Euro-China Conference on Intelligent
Data Analysis and Applications. The aim of ECC is to provide an internationally respected
forum for scientific research in the broad area of intelligent data analysis, computational
intelligence, signal processing, and all associated applications of AIs. The second edition of
ECC was organized jointly by VSB - Technical University of Ostrava, Czech Republic, and
Fujian University of Technology, Fuzhou, China. The conference, organized under the
patronage of Mr. Miroslav Novak, President of the Moravian-Silesian Region, took place in late
June and early July 2015 in the Campus of the VSB - Technical University of Ostrava, Czech
Republic.
“This exceptionally fine collection brings together many of the best analysts of Brahms, and
nineteenth-century music generally, in the English-speaking world today.” —Nineteenth-Century
Music Review Contributors to this exciting volume examine the intersection of structure and
meaning in Brahms’s music, utilizing a wide range of approaches, from the theories of
Schenker to the most recent analytical techniques. They combine various viewpoints with the
semiotic-based approaches of Robert Hatten, and address many of the most important genres
in which Brahms composed. The essays reveal the expressive power of a work through the
comparison of specific passages in one piece to similar works and through other artistic realms
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such as literature and painting. The result of this intertextual re-framing is a new awareness of
the meaningfulness of even Brahms’s most “absolute” works. “Through its unique
combination of historical narrative, expressive content, and technical analytical approaches,
the essays in Expressive Intersections in Brahms will have a profound impact on the current
scholarly discourse surrounding Brahms analysis.” —Notes
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